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RENOWHNED ITALIAN SPEAKER MAKER SONUS FABER UNVEILS A CURVACEOUS MASTERPIECE.

BY STEVE GUTTENBERG

ADDIC SIGMNALS MAKE THEITL WY THROTIGH
our components as eicher a silent condnoom of danc-
ing digits or undulatng analog waves. It is a speaker's
job to turn those elecronic variations inta sound.
Despite recent advances in desipn, most speakers
stll make sound the old-fashioned way with a set of
vibrating membranes—i.k.i. wooters, midranges and
tweeters. While most modern speaker designs are rea-
somably good, only the top-tier maodels, such as Sonus
Faber's magnificent new Cremona, can unleash 1
remarkably lifelike facsimile of Vin DHesel’s assorted
romblings from The Fast and the Frrions DVD, or
unfurl the full majesty of Sonny Rolling' tenor sasc.
With this desipn, Sonus Faber pays tribute to
Cremona, Italy—the City of Music and Art—where
Stradivariug and Guarneri onee practiced the fine act
of instrument-making. The company did not add the
Cramona name just to give the speaker a more musi-
cal aura. Mo, Sonus Faber’s holistic approach o the art

of speaker desipm is fundameneally different from ies

competitors” philosophies. Like any instrument-maker
of merit, Sonns Faber emphasizes the integrity of the
“sound box™ becavse the resonane signature of each
degign is inexorahly tied to the consooction quality of
the speaker cabinet.

And what a cabinet it 5. Just take a gander at the
Cramona’s gracefil 42-inch all column. View it from
ahove for the sensual form of its lute-shaped enclo-
sure. What you see instead of the ubiquitous
medium-density fiberboard constructon favored by
mest spesker makers is 32 pieces of hand-fitted solid
and laminated maple, which make up Cremona’s cabi-
ner, The front haffle is covered wicth sumptuous fux
leather. No one will ever mistake a pair of Cremonas
for your father’s old JBLs.

Yes, [ will evencually discuss the sound, but the
look and feel of these Italian beauties cannot be
denied. My experience in high-end audio stretches

back 25 years, 5o [ have personally sec up hundreds of
spetkers, but I find it nearly impaossible to be in the
presence of a Cremona without caressing it And
Sanus Faber's attenton to dotail is mot limiced to the
woodwork, Behold the burnished plow of the satin
lacquer Bnish; the acoustically transparenc, but visually
stunning string grille; the integral stands that canc the
spedkers back o few degrees; and che machined sprak-
er connectors that facilitate a dghe fit for che speaker
caliles: without the use of wrenches or ather tools.
Every facet of this well thought-out design was con-
ceived to enhance the interface between owner and
spedaker. While so many stalwarts of the consumer
electronics industry mish through model changes on
an annual basis, Sonus Faber’s creations tend to be
produced for at least a decade.

The companys designs are meficulovwsly researchad
to communicate the intimacy of music. To cthae end,
Cremona'’s tweeter, midrange and dual woofers are
sourced from one of Denmark’s most highly reganded
driver manufacturers, and built to Sonus Fiber's exace-
ing specifications. Each Cremona is handerafred, bue
the final sonic qualicy contral funcdons are performed
by machine to ensure each unit sounds as it should.
Our review samples are finished in natural maple, but
lipht graphite (Erayish black) is also available, The
Cremota is offered only in macched pairs,

Like mamny high-end speakers, the Cremona can be
a little demanding about its placement particulacs. The
speaker’s potential for greatness s immediately appar-
ent to me, but the sound does not quice jell during
miy first sit=down audition. Ah, bur I notice that the
sound seems more focused when 1 rise from my lis-
tening chair, so I reduce the amount of tle-back by
adjusting the spikes. During the next few weeks, T find
these speakers to be precision instrumencs; moving
them even a fraction of an inch produces an andible
change. In this case, speaker setup will likely require a
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skilled professional imstaller. For mv evaluation of the
Cremams, [rely on the aststnce of oweaker par excel-
Jenee Patriek Boeler of Surmiko, Sonus Fabers LLS,
mmporeer, to ke out the best seund from the speakers.
Cmee e speakers porential is fully realized, 1 am aggzin
reminded that ane of the amazing things abour giear andio
15 how 13 branugs out the bese i Jess-cham-stellar necordings,
Certatnly supert CDs and 5% 105 sound even bemer: vou
sl expect that., Buc with fiee high-end aondio producs—
thie Crernonns inchaded—even the less exalted] ds arme
improved. Samehoas thieir daws recede into the background
As 1 make my way though my classical C0 cellectien. | hear
tituch mare of cach muwsic labels sonic signamre—rthe Cal-
umbias are leaner, the Phalips sound mone sweecly melli-

In ftallan, Senus Faber mears “hand-crafted sound.” and. Indeed,

e l;'\-|,|r||F||l||.'_|."g 5.||ﬂ|1;¢':¢ clinerly refled tleis phélasophy, Each
Cremon is duidt by hand with 32 picces of maple, The uniesaal
specher peldle is mede fram bleck elastie stnps; i) fooks elegand

anel provides protection for the frogile bveeten

fAucrus and the ICAs ave more palpably holegraphic,

These speakers revel in my "Sls-cez jazz Cs—the
mazaacs swerngringes souril s breathtakingly imanediare, the
bass tactile. The Cremona is alse o clamgp ab connmenicat-
ing the rhythmic dow of music, and 1 Gnd myvseIE sapping
iy leet and grooving along move than wsual. The speaker
does nat shy away when asked to poond oul aggressive
reck 1 like che Queens of the Scone Apes hand-core
but accessible Saags for the Deal” Howewver, | have heard
grrenter trasspareney and 2 more visceml presentacgon fromm
Creman'’s near-owin sibling—>Soms Fabers wop-nf-the-
Iine speaker, the Aman Hemage,

A this point, 1 admir o a certain biss against the zbilice of
audinphile-oremted speakers o produes sipemarin’, fvel-i-in-
viour-gut home chearer sound. Can che Cremona delpaer the
goodst Mo prablem ac all, Hooked ap ooy Asee Acoustes K-
2 preamphiber and Krell FPT 350 Mo poseer arps, e sreaker
pins me back inwo o seat wath 1t Feewheeling dynamics, Tt

DYNAMICS & DELICACLY:
The Cremona easily reproduces
an *‘thing from action movies to
subtle nuances of music CDs.

alsa sounds specizeudar during 2 Faw lre-night soirfes.

These anditions whet my appetite for several new
members of the Crenrena line thar Sonus Faber mecensly
veleased. The new speakers make the Cremona a viable
fieumdatian for a hamme cheater audio 55,':[._-:3].'[]3-: models
include the Cremena Center speaker and che Cremam
submwooter. Four Cremonas and a Cremonz Center could
miake 1 subitantial hoome thearer SysLen, with or wiclout
the Cremona subwoofer, [f you prefer o smaller speaker 1o
reproduce the surround channels (the sound thar comes
fivin lehind vow), Bonus Faber offers the Anditor. a dain-
tier version of Cremona appropeiae for smaller rooms or
for use as surround speakers,

[ suppose you can tell by now thae 1 find the
Crerenas looks beguiling and am swepr away by their
astomishing re-creanion of the hfe-force of muse and home
theater. Bue do not accept my opimon ar face value—expe-
ricnce them for vourseld, [
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